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PROGRAMME

VERDI — OVERTURE ‘SICILIAN VESPERS

BERLIOZ - DRAMATIC SYMPHONY ‘ROMEO & JULIET’
(EXCERPTS)

INTERVAL - 20 MINUTES

ARNOLD - SympHONY NO 5

Letter from Sir Malcolm Arnold
To Adrian Brown ARAM & Bromley Symphony Orchestra.

Dear Adrian.

Thank-yousomuch for your kind invitation, sadly Icannot be with you at thistime asI will be
in the States and do not return until the end of April.

Thank-yousomuch for programming my Symphony Five whichThope the orchestrawill enjoy
learning and playing.

I wish youall agreat concert and I hope the audience enjoy my picce. My thoughts will be with
youon this special evening.

SirMalcolm Arnold




John Carmichael

After graduating from the Royal Academy of Music in
London, Adrian Brown studied with Sir Adrian Boult with
whom he worked for several years. He remains the only
British conductor to have reached the finals of the Karajan
Conductors’ Competition and the Berlin Philharmonic
was the first professional orchestra he conducted.

In 1992 he was engaged to conduct one of the great
orchestras of the world, the St. Petersburg Philharmonic
Orchestra and was immediately invited to return. In 1998
he was invited to work with the Camerata Salzburg, one of
Europe’s foremost chamber orchestras and again he was invited back. Adrian works regularly
with many leading British orchestras including the City of Birmingham Symphony, the BBC
Symphony, the BBC Scottish Symphony and the London Sinfonietta, He is also a great
proponent of contemporary music and has several first performances to his credit

Working with young musicians has been an area where Adrian has made a singular contribution
to the musical life of Britain and also further afield. He has been a frequent visitor to conduct
both the National Youth Orchestra of Great Britain, working closely with Sir Colin Davis and
Sir Roger Norrington, and the National Youth Wind Orchestra. He regularly runs courses for
young musicians and his success in this general area was recognised when he was given the
Novello Award for Youth Orchestras at the 1989 Edinburgh Festival conducting Stoneleigh
Youth Orchestra with whom he has been Musical Director for thirty years.

He recently returned to the Royal Academy of Music on a number of occasions, to work with
their Senior Orchestra. He has been a regular chairman of the jury for the National Association
of Youth Orchestras’ Conducting Competition. In 1996 he went to Japan to work with the
Toyama Academy Orchestra, a visit that was received with much acclaim from all those with
whom he worked.

Recent engagements have included a Millennium performance of Tippett’s “Child of our Time”,
“Die Fledermaus” and he received rave reviews in The Guardian for a performance of Strauss’s
“Feuersnot”. He has performed successful concerts with. the Salomon Orchestra and Goldsmith’s
Sinfonia and Chorus.

In June Adrian was presented with a prestigious Classic FM Award at their Tenth Birthday
Honours Celebration.



GuiserPe VERDI (1830-1901) — OVERTURE TO “SICILIAN VESPERS” (I VESPRI SICILIANI)

Verdi’soperaticovertures, introducingthe principal melodies of the operaitself, are frequently played
intheconcerthall.

The Vespers, originally ‘Les Vépres Siciliennes’, stems fromatwo-yearstintin Paris, fulfillinga
contractwiththe Opéraand atleast partlymotivated by competition with Meyerbeer. It suffers the
lengthy extravagance of Frenchoperaof the period, compounded by poororganisationand aprima
donna, SofiaCruvelli,whoabsconded fromrehearsals foramonthin late 1854 with her future husband!
AfteritspremiereinJune 1855 however, Berlioz,amongothers, praised themusic for“its penetrating
intensityofmelodicexpression, thesumptuousvariety, [and] thejudicioussobriety of theorchestration™.
Thesstory, recastby the librettist Scribe from an original written for Donizettiin 1839, is the usual
complexity of intrigue and love crossing national lines: Elenaloves a Sicilian patriot Arrigo who
turns out to be son of the French governorofthe island. The operaends with the massacre of the
Frenchbythe patriotrebels (maybe notthe ideal conclusion foranoperawritten for Paris! ), the start
oftheinsurrectionbeing signalled by the ringing of the vesper bellsat Elenaand Arrigo’s wedding.

Verdi possessed the ability to write amelody line thatstirs the audience’s emotions to match the
dramatic intent of the story line. Fromits darkly haunting opening to its whirlwind conclusion,
this compactoverture capturesthe listener’s imagination: ittells astory, even beforeaword issung.

Immediatelyafterthe brooding introduction, alilting cellotune establishes a peaceful mood. Thisis
actuallyreused fromthe final allegrointhe overtureto ‘ Giovannad’ Arco’, played atamore moderate
tempo, and used also for one of the major duets in the opera’s third act. It gives way to agitation,
buteventually returns inamore insistent form. Inits turn, the agitation becomes more and more
frenzied, leadingtothe final prestissimo, whichrequires considerable virtuosity inthestrings.

Hector Beruoz (1803-1869)
ORCHESTRAL EXCERPTS FROM DRAMATIC SYMPHONY ‘ROMEO AND JULIET’

1. Romeo alone - Sadness - Distant sounds of music and dancing - Great festivities at the
Capulets’ (Andante malinconico e sostenuto- Allegro - Larghetto espressivo - Allegro)

2. Lovescene (Adagio - Allegro agitato - Adagio)

3. QueenMab, the Dream Fairy: Scherzo (Prestissimo)

The choral symphony on ‘Romeo and Juliet’, one of the most innovative ofhis works, occupied
Berliozonand offfornearly twenty years. Berlioz firstsawthe play in 1827, withhis future wife
Harriet Smithsonas Juliet. He discussed apossible work with the poetand Shakespeare translator
Emile Deschamps in 1829 and ascherzoon Queen Mab withMendelssohnin 1831. Inanarticleon
Italianmusic laterthatyearhesetoutanideal scenario fora Romeoand Julietopera,emphasising the
ritual actofreconciliation betweenthe warring families—covered inonlyacoupleof linesinthe play,
butinduecourseexpandedintoalarge-scale finale inits musical setting.

In the event it was not until 1839 that, heartened by Paganini’s public act of recognition after a
performance ofthe ‘Fantastic Symphony’ and ‘Harold inItaly’ and relieved of debts by his gift of
20,000 francs, Berlioz felt free to compose the work so long projected. Even after it had been
performedtogreatacclaimatthe Paris ConservatoireinNov/Dec 1839, withthe composerconducting,
itwentthroughanothersevenyearsofrevisionbefore being published, dedicated toPaganini, in 1847.

The work has two key influences: the first is the play itself and his desire to recreate the
Shakespearean theme in music. Somehow Romeo is always to the fore, signifying perhaps the
composer’sownidentificationwith therole. Thesecondis Beethoven, whose symphonies he first
heard in 1828, and who showed him, particularly through the Ninth, the potential dramatic
language ofthe orchestra forexpressing humanexperience. Ashisbiographer David Caims putsit:
“RoméoetJuliette, impossible without Shakespeare, isunthinkable without Beethoven.”

Sothe seven-movement choral symphonywas, to Berlioz, anatural progression from Beethoven’s.
Thegreatcelebrationofall-embracinglove, theheartofthe work, wascastinthe formofalongorchestral
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Adagio; the language of instruments, as he said in his preface to the score, by its imprecision and
variety, wasmore suited toexpress the emotion than the literal meaning of the words sung.

The three orchestral interludes—which we play this evening in celebration of Berlioz’s bicentenary —
formthe mainstructure ofthe symphony, leading to the concluding climactic choral reconciliation
led by Friar Laurence over thelovers’ bodies. Firstwehear Romeoalone, sadandyearing, thesounds
ofthe Capulets’ ball heard initially inthe distance, then close athand. The dramaticimageryis linked
bysuperimposingthe Larghettotheme overthe Allegroofthe ballscene. Theserenity ofthe lovescene
speaks foritself - without the words: an introduction leads toarondo where the lovers’ themes are
combinedtosymbolise theirunion. Theimportance of this movement demanded patient, laborious
workingoutby Berlioz. The Scherzo, however, soundsasifitwere composed atagallop, thesomewhat
sinister fairy queen flickering fantastically and athighspeed through Mercutio’sspeech.

SikR MALcoim ArnOLD (B -1921) SympHoNYy No 5 Op 74

Tempestuoso - Andante con moto - Con fuoco - Risoluto

SirMalcolm Arnold was bornin Nottinghamon 2 1st October 1921. From 1941 to 1948 he held
the postofprincipal trumpetwith the London Philharmonic Orchestra, with the interruptionof two
years’ military service during the war. Composition finally demanded 100% of his time, and
from1948 untilthe early 1960s Arnold’s productivity was atits peak. His role asa conductor of
hiswork, inthe concert halland in filmand recording studios, also increased at this time.

Witharemarkable catalogue of major concertworks tohis credit, including nine symphonies, seven
ballets, two operas, one musical, over twenty concertos, twostring quartets, and music for brass
andwindbands, Sir Malcolm has alsowritten 132 filmscores. Amongthese (eg. ‘Bridge Overthe
River Kwai’ and “The Inn of Sixth Happiness’) are some of the finest works ever composed for
the medium, and have gained himtwo Oscars.

Theinfluenceof Sibelius (inthe earlier works), Mahlerand Berliozcanall be heard in Amold’s works.
However, inhis grotesque marches and sleazy distortions of familiar phrases we canalmost hear
the collapse of the British Empire.

SymphonyNo 5, completedinMay 1960, was commissioned by the Cheltenham Festival Society, and
was given its premiere in Cheltenhamon 3rd July 1961. The opening Tempestuoso begins with a
questioningoboe theme, tonallyambiguous, answered by anominoustolling motioninbrassand tubular
bells. A carillonmotifcalmsthe atmosphere, thenstringstake up the oboe theme in fatalistic tones.
A wistful horn idea marks a passing tribute to Dennis Brain. Eventually the brass hammer out an
impassioned variantofthetollingmotion, collapsing toleave stringsand chimesinmusing uncertainty.

Of the second movement, Andante con moto, the composer himself explains its Mahlerian
simplicity thus: “...the composeris unable to distinguish betweensentiment and sentimentality
...intimes of great emotion we speak in clichés.” This movement is such anemotional cliché.

The thirdmovement, Con fuoco, is thematically related to the first. Bongos and adeep tom-tom
areallowed, as Arnold often does with his percussive instruments, to stand outon theirown. The
naggingopening gesture prefaces aseries of nonchalant motifs overawalking bass line, merging
intoanaggressive fugatotexture and falling away just as quickly. The trioisatelling incorporation
0f 1950s pop music into the symphonic argument, given substance by the constantly changing
thythmand instrumentation. The scherzoresumes its wayward course, only to be interrupted by
araucous brass outburst, driving the movement to a hectic conclusion.

Thebrashopeningofthe final Risoluto features Amold’sowninstrument, the trumpet. A ‘pipeandtabor’
theme of military flavour follows, soon tobe disturbed by disquieting harmonies. The climactic
return ofthe slow movement theme, richly scored for full orchestra, heralds the close. Arnold’s
greateststrength was alwaysas anendlessly inventive, fresh and memorable melodist. Asasingle
instance, theuse of thistheme at the climax of the finale is overwhelming, The distortionofits final
phrasestirsupold passions, butbellsandtimpani sound in valediction, bringing the work full circle.

Notes by Mike Ibbott (Verdi and Berlioz) and Derek Cozens (Arnold)
!



BROMLEY SYMPHONY ORCHESTRA

Bromley Symphony Orchestrawas formed in 1918 by Miss Beatrice Fowle and Miss Gwynne
Kimpton, teachers at Bromley High School for Girls. Over the years, it has carned a high
reputation for concerts of professional standard and has worked with many famous soloists
and conductors. Sir Adrian Boult conducted regularly in the 1940s and in 1952 Norman Del
Mar took over. Soloists who have performed with the orchestra include Paul Tortelier, John
Lill, Ralph Holmes, Hugh Bean, Emma Johnson and Leslie Howard.

PRESIDENT Grace Follett LRAM
VICE-PRESIDENTS Hugh Bean CBE HonFRCM

John Coulling

Barbara Strudwick ARAM
CHAIRMAN Mike Ibbott
PATRONS
Mr & Mrs K Adams Mrs Dorothy Follett Mr W F Page
Mr & Mrs T W Brown Miss G Follett LRAM Mrs M G Pook
Mrs Jennet Campbell Mr & Mrs G F Griffiths Pauline & Tim Rogers
Miss E Cubitt MBE Richard & Maureen Holden Mr J G Ross-Martyn
Mr & Mrs T J Dillon DALaddEsq&MrsADLaddMBE  Barbara Strudwick ARAM
Mr B J Dolan Mrs B M Lawson Mirs K Tozer
A DownEsq& Mrs BDown MBE  Mrs June Norton Mr & Mrs R G Wilder
Mr & Mrs J Farrel Mr & Mrs D G Page

The BSO gratefully acknowledges the generosity of its Patrons, who provide the orchestra
with an important and much valued source of funding. If you are able to support the orchestra
in this way, please send your donation (we suggest a minimum of £15 for individuals and
£20 for couples) to the Treasurer, Mr P McKerracher, 50 Blakehall Road, Carshalton Surrey
SM5 3EZ.

You are reminded that a bequest in your will, as well as being a “painless” form of giving, is
particularly valuable since, being a gift to a charity, it does not form part of your estate, thus
reducing your Inheritance Tax liability.

The Orchestra is most appreciative of the help kindly given by many other individuals in the
provision of such services as stewards, interval refreshments, ticket and programme sales, etc.

Finally, you will realize that putting on quality concerts with attractive programmes while
trying to keep down ticket prices is a problem faced by all symphony orchestras. If you are
able to identify or open up any opportunities for corporate sponsorship arrangements, however
modest, we would be very pleased to hear from you. Likewise we would welcome any offers
of more direct help, eg serving interval drinks, selling programmes, etc.

MaiLING  LisT

If you would like to be added to our mailing list for information on future programmes,
please leave your name and address at the ticket desk or contact the Ticket Manager at
2 Scotts Avenue, Bromley BR2 OLQ (Tel: 020 8464 5869)
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BROMLEY SYMPHONY ORCHESTRA

FirsT VIOLINS FLuTEs Horns
*Bernard Brook (Leader) Jane Crawford Oliver Tunstall
*Phil McKerracher Sarah Whitehead Roy Banks
Andrew Condon Piccolos Frank Cottee
Ruth Brook : - Lucy Robertson
- Sarah Whitehead A
Jane Rackham David Lowe
Claire Dillon MaricEsmond C
Mark Cousins Ogots - II';RM':T(S:/ ,(.)RNETS
Daphne Leach SaraGrint Cl'ueG .{%zcns
Joanne Outteridge Mike Brien Joll1\;101’a1r~;<elrn
(odied Smifh Cor ANGLAIS Theresa Ward
Sarah Hebdon SaraGrint
SEec NV TeNOR TROMBONES
. CLARINETS *Peter Bruce
?aghe(lealmsley (principal) Chris Jeffery *John Carmichael
peoates Celia Osbourne B T
Tracey Renwick ASS _1ROMBONE
Richard Miscampbell BAssOONs *Paul Jenner
*Mike Ibbott Chris Richardson TUBA
Jane Walmsley JonathonBurton MikeLaird
Sheila Robertson Martin Hines
Hannah Balcombe Harr

Marian Steadman
Gwen Botterman
Philip Starr

VioLas

David Griffiths (Principal)
Rachel Burgess

Nicola Oliver

Penny Steer

Elizabeth Tarrant

Alan Magrath

Jenny Forbes

CELLOS

Alice McVeigh (Principal)
Helen McDonald
Stephen Minton
Helen Griffiths
Marion Hitchcock
Samantha Carter
Mary Fall

John Alderson
Helen Steadman
Andrew Garton

DouBLE BASsEs

Doug Buist (Principal)
Laura Denton

Sue White

Jane Healey

Malcolm Healey

Janice Beven

Isabel Frayling-Cork
CELESTA

Riet Carmichael
TiMPANI

David Coronel
Corinne Sharp
PERCUSSION
Damien Freeman
Corinne Sharp
Bennet Smith
Anthony Summers
Kevin Winstone
CONCERT MANAGERS
*Helen Connell
Colin Barrett

* denotes a member of the
organising committee



Did you enjoy this concert?
Put these dates in your diary ...
.. and book early for the best seats

| Bromley Symphony Orchestral

FINAL CONCERT OF
2002/2003 SEASON

.17 May 2003

WALTON

‘Orb and Sceptre’
SHOSTAKOVICH
Jazz Suite No 2
GERSHWIN

‘An American in Faris”
TcHAIKOVSKY
Symphony No 5

For full details,
see our website
www.bromleysymphony.org.uk

(" Cfohn
armichael
;P/iotagmp// Y

Traditional? Offbeat? Glamorous?
Artistic? Fun?
Something special?

- never just an “ordinary” portrait
colour or black/white
individuals e couples o families e children
mothers & babies
evening/weekend sittings possible

Save £15 with this advert

2 Scotts Ave, Bromley BR2 0LQ
Tel/lFax: (020) 8464 5869

Visit my website
www.jc-photo.co.uk

\_

=
( Epvunp HANDY LCG

KevyBoARD INSTRUMENT TECHNICIAN

PIANO & HARPSICHORD
TUNING, MAINTENANCE

& REPAIR

5 Bourne Rosp, Bextey, Kent DAS 1LG
TeL: 01322 527366
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Would you like to be
on our mailing list?
Leave your name and address
at the ticket desk
after the concert, or

telephone the Ticket Manager
on (020) 8464 5869

J
\
BROMLEY
SYMPHONY PLAYERS
Director: Bernard Brook
5th April2003

St.Mary’s Church, College Road, Bromley

Mozart - Divertimento No.3 in F
Corelli - Concerto Grosso Op6. No 2
Vivaldi- ‘Spring’ fromthe
‘Four Seasons’
Dvoiak-Zwei Walzer
Greig - Holberg Suite

Proceeds to Multiple Sclerosis Society

. J
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